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1. Bach, chorale excerpt
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2. Bach, chorale excerpt
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3. Bach, chorale excerpt
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4. Bach, chorale excerpt
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Pivot Chord Modulation Name: ______________________

Date: _______________________

  AP Music Theory, Dr. Watson         DIRECTIONS: Complete the chord analysis as in the example (#1).
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5. Bach, chorale excerpt
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6. Mozart, Viennese Sonatina No. 6, II
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7. Tchaikovsky, Mazurka Op. 39, No. 10
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